































































チャールズ・ゴフ（Robert Charles Goff, 1837-1922）である。1837 年にアイル







































ンからの出品物は合計 144 点である。そのうち最も多い 69 点を占めるのが陶磁





































































していた商人で、1877 年から 78 年にかけて英領シンガポールを拠点に設立され
た商社ペイターソン・サイモンズ（Paterson, Simons & Co）の社長を務め、シ
ンガポール政府の立法議員も務めた人物であった。人生の大半を過ごしたアジア
で陶磁器の収集を行い、特に力を入れていた中国陶磁器の大規模なコレクション
が、亡くなる直前の 1905 年と直後の 1906 年、そして夫人の死後 1931 年に、ロ
ンドンのヴィクトリア・アンド・アルバート博物館に寄贈された（13）。ガランドは、
大英博物館の中国・日本磁器を含む様々な分野のコレクションの充実に貢献した





































関心を持っていたのかもしれない。他は織部焼が 1 点、九谷焼が 1 点、犬山焼が
1 点、そして「三代目乾山によって製作された、手を暖めるための火鉢、文化年
間、1804 年」と記される作品が 1 点展示された。
　現在のブライトン美術館の学芸員フィオナ・ストーリー氏によると、1920 年
頃に N. G. ガランド（N. G. Gulland）という人物から約 50 点の日本の陶磁器の寄
贈があり、そのうち 1 点は R. F. アシュリー（Mr. R. F. Ashley）に、もう 1 点は







































































所有していることでも知られていた（25）。少なくとも 1911 年から 1914 年にかけて
ブライトン美術分科会の会員となっており、1914 年には地元出身の 3 人の芸術
家として、オーブリー・ビアズリー（Aubrey Beardsley, 1872-1898）、レアンド

































































































ンサー・コンプトン・キャヴェンディッシュ（Spencer Compton Cavendish, 8th 














コーツの邸宅に移され、邸宅はラッセル = コーツ美術博物館（Russell-Cotes Art 
Gallery & Museum）となり、その中の「ミカドの部屋」（Mikado’s Room）に展
示されている日本コレクションは現在も訪れる人々をひきつけている（46）。1918 年
のブライトンでの日本美術展では、この日本コレクションから 2 点のみ出品され



































リゾート地としてのブライトン周辺は、19 世紀後半から 20 世紀初頭にかけて、
軍人や商人として世界をめぐる中で日本に関心を持った人々が、または、日本に
行かずともジャポニスムの流行の中で日本の品々を買い集めた紳士淑女が、余生







オンの Fiona Story 氏、Alexandra Loske 氏、Lucy Faithful 氏に深く感謝を申し上げる。
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〈資　料〉
PUBLIC ART GALLERIES, BRIGHTON.
CATALOGUE OF AN EXHIBITION OF JAPANESE ART.
Under the presidency of H. E. VISCOUNT CHINDA, Japanese Ambassador in 
London.
MAY and JUNE, 1918.
PRICE 3d.
NOTICE.
　　THIS exhibition will form the eighth of the series of exhibitions of foreign 
art which have been held in these Galleries from and including the year 1910, 
except for an unavoidable break in 1916. It may be interesting to recall that 
the previous exhibitions have been ― French （1910）, Swedish （1911）, Danish 
（1912）, Norwegian （1913）, Spanish （1914）, Belgian （1915）, Russian （1917）.
　The Japanese Ambassador in London, H. E. Viscount Chinda, has kindly 
consented to become the Honorary President of the exhibition, and the thanks 
of the Committee are offered to His Excellency for the interest which he has 
shown in the exhibition by accepting this office.
　　There were already in the Institution a considerable number of Japanese 
objects from which a selection has been made, but the following collectors have 
placed us under an obligation by kindly granting permission for some of their 
treasures to be shown at Brighton: ― Mr. L. G. Bayer, Mr. A. Brierley, Mr. C. 
Burton, Miss Chamberlin, Mr. W. B. Chamberlin （a member of the Fine Arts 
Sub-Committee）, Mr. Wilson Crewdson, J. P., Mr. J. Gordon Dalgliesh, Colonel 
Goff, Mr. James Orange, Sir Merton Russell-Cotes, J. P., F. R. G. S., M. J. S.
　　The collections to which the different exhibits belong are indicated after 
each entry in the catalogue by certain letters as follows: ―
 🄐　Goff Collection.
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 🄑　Gulland Collection（already the property of the Museum）.




 🄖　W. B. Chamberlin Collection.
 🄗　Brierley Collection.
 🄘　Miss Chamberlin Collection.
 🄙　Burton Collection.
 🄚　Orange Collection.
 🄛　Bloomfield Collection（already the properly of the Museum）.
 🄜　Tonosuke Collection（already the properly of the Museum）.
 🄝　Russell-Cotes Collection.
　　It has been possible to issue the catalogue at a nominal price by the 
inclusion of advertisements, thus making an offset to the greatly increased cost 
of paper.
　　My personal thanks, as well as those of the Committee, are offered to Mr. 
R. Laurence Binyon, B. A., Assistant Keeper in Charge of the Sub-Department 
of Oriental Prints, British Museum, a well-known writer and authority on 
Japanese art, for responding at short notice to a request that he should write 
the introduction to this catalogue.
　　The Hon. President of the exhibition, H. E. Viscount Chinda, accompanied 
by H. E. Viscountess Chinda, has consented to open the exhibition on the 
afternoon of Saturday, the 27th April. It will be open to the public for exactly 
two months, from Monday, the 29th April, up to and including Saturday, the 
29th June, from 10 a.m. to 7 p.m.; admission free.
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 HENRY D. ROBERTS,
　　27th April, 1918. Director.
INTRODUCTION.
　　THE art of Japan has a continuous tradition of at least twelve centuries 
behind it, and shows no signs of exhaustion. There have been periods of climax 
and splendour and periods of comparative poverty or decadence; but there 
have always been artists.
　　As in Europe, the major, dominating arts are those of painting and 
sculpture. The style of great creative designers gives the key to the whole 
art of each period. They expressed their ideas in plastic or pictorial form, and 
the overflow of these ideas has fertilised design in all the minor arts. But, by 
contrast with Europe, it is needful to note the much more intimate relations 
between expressive and decorative art than anything we have known. This is 
due to a difference in character. In Western art representation and ornament 
are, broadly speaking, separate and often discordant spheres. But in Japanese 
art these two elements merge into each other. The painter seeks to evoke 
or suggest rather than to represent: he uses a method which the decorative 
designer can easily adapt to his uses. And this immensely enriches Japanese 
“decorative” art （we really need another and less limited word）, since all the 
themes of painting, including landscape, supply motives for those who enliven 
and beautify shapes in pottery, porcelain, bronze, ivory, or lacquer. Some of the 
greatest painters of Japan have been equally famous for the pots, the lacquer, 
the metal work, which they have not only designed, but actually carried out 
with their own hands.
　　Always more or less symbolic in character, Japanese painting is less ma-
terial and objective than ours. The personal touch and feeling, conveyed in the 
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brush full-charged with ink or water-colour and striking or caressing the silk or 
paper, is what is prized above all things. A certain wilfulness and caprice ― the 
excess of a vivid personality ― are not disliked.
　　But also one must emphasise, in the idiom of this pictorial language, the 
use of spacing. Empty space is treated as a positive factor in the design. Reti-
cence, too, allies itself with the power of suggestion. No art is more saturated 
with allusions to poetry and legendary lure, hinted rather than explicit. These 
characteristics run through all the arts of Japan.
　　The motives of Japanese art are very various. But landscape, in the minds 
of their artists, comes first; it is superior to figures as a subject, because it is 
greater and more inclusive. China and India are to Japan what Greece and 
Judaea have been to Western Europe. Buddhist divinities and saints, Chinese 
myths and legends, supply a whole world of favourite figures for the artist, who 
also, though less frequently, portrays scenes and episodes from the primitive 
mythology or heroic history of his native land. Landscape themes are more 
often taken from Chinese than Japanese scenery; but the artist seeks less 
to picture a place than to evoke the emotions inspired in himself by certain 
aspects of nature. Moonlight, snow, and flowers are linked together as themes 
especially loved. For the beauty of flowers the Japanese have a reverential 
feeling.
　　Paintings are not framed and exposed continuously on walls till habit dulls 
the eye to them. They are kept rolled np and taken out on occasion, as one 
takes down a cherished poem to read it afresh. And it is the same with prized 
pieces of lacquer or pottery. Japanese lacquer is one of the most marvelous 
things of human handiwork. The exquisiteness of construction, surface, handling 
of materials and design, points to an extraordinary sensitiveness of organization 
in the race which could produce it.
　　The colour-prints, by which Japanese art is perhaps most widely known, 
are a unique combination of skill and taste and creative faculty in the designer, 
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the engraver, and the printer. Daily life is not pictured in the older, classic 
schools of painting; but in the colour-prints of the 18th and 19th centuries a 
whole epoch of Japanese life is mirrored with a fullness and fascination such as 





ALCOCK （Sir RUTHERFORD）. ― Arts and industries in Japan. 1878.
ARTISTIC JAPAN: A monthly illustrated journal of arts and industries, 
compiled by G. Bing and others. 6 vols. Illus. 1888-1891.
AUDSLEY （G. A.）. ― The ornamental arts of Japan. 2 vols. Illus. 1883-4.
BINYON （L.）. ― Flight of the dragon: an essay on the theory and practice of 
art in China and Japan, based on original sources. 1911.
BLACKER （JAMES F.）. ― The A. B. C. of Japanese art. Illus. 1911.
BRINKLEY （F.）. ― Japan and China: their history, arts and literature. Vol. 7. 
Pictorial and applied art. Illus. 1904.
CHAMBERLAIN （BASIL HALL）. ― Things Japanese. 1891.
DRESSER （C.）. ― Japan: architecture, art, etc. 1882.
HARTMANN （S.）. ― Japanese art. 1904.
JOLY （H. L.）. ― Legend in Japanese art: a description of historical episodes, 
legendary characters, folk-lore myths, religious symbolism, illustrated in 
the arts of Old Japan. Illus. Bibliography. 1908.
KIPLING （RUDYARD）. ― From sea to sea. Vol. I. （pp. 384-390）. 1900.
LOWELL （PERCIVAL）. ― The soul of the Far East. Chapter 5, “Nature and 
Art”; Chap. 6, “Art.” 1888.
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LÜBKE （W,）. ― Outlines of the history of art. 2 vols. 1904.
MASAKI （NAOHIKI）. ― Fine arts, painting. sculpture, etc. In “Fifty years of 
New Japan,” pp. 323-357. 1909.
MUNTZ （E.） and MOREAU （P. L.）, Editeurs. ― Le musée d’art: galerie des 
chefs d’œuvre et précis de l’histoire de l’art depuis les origines jusqu’au 
19e siècle. Tome I., pp. 259-61. l’art Chinois et l’art Japonais.
NORMAN （HENRY） ― The real Japan. Illus. 1891. Chap. 6 and 7, Arts and 
crafts in Japan.
OKAKURA （YOSHISABURO）. ― The Japanese spirit. 1905.
PIGGOTT （Sir FRANCIS）. ― Studies in the decorative art of Japan. Illus. 1910.
PONTING （HERBERT G.）. ― In Lotus Land Japan, Chap. 3, “The artist-crafts-
men of Kioto.”
REED （Sir EDWARD J.）. ― Japan: its history, traditions and religions. Illus. 
1880. Chap. 4, Drawing and painting.
REGAMEY （F.）. ― Japan in art and industry. 1893.
SUYEMATSU （Baron）. ― Art （Japanese）. In “Japan and the Japanese,” 
pp. 521-537.
WENCKSTERN （FR. VON）. ― A bibliography of the Japanese empire. 1859-
1906. 2 vols. 1895, 1907. （Includes extensive bibliography of fine arts.）
For articles on Japanese Art in general by Alcock, Cox, Dillon, Fenollosa, Griffis, 
Harada, Hart, Huish, Hyde, Liberty, Menpes, Oliver, Sturdee, and Taki, see 
the following: ―
 Art Journal, 1875, 1888, 1895 and 1896. Century Magazine, Volume 
25, 1882; Volume 46, 1893; Volume 56, 1898. Journal of the Society of Arts, 
Volume 34, 1886; volume 38, 1890; Volume 43, 1895. Longman’s Magazine, 
Volume 1, 1882-3. Magazine of Art, Volume II, 1888. The Studio, Volume 3, 
1894; Volume 8, 1896; Volume 25. 1902; Volume 34. 1905; Volume 48, 1909; 
Volume 66. 1915; Volume 73, 1918.
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POTTERY AND PORCELAIN.
AUDSLEY （George Ashdown） and Bowes （J. L.）. ― Keramic art of Japan. 2 
vols. Illus. 1875.
BETHNAL GREEN BRANCH MUSEUM. ― Catalogue of a collection of 
Oriental porcelain and pottery, lent for exhibition by A. W. Franks. 1878.
BLACKER （J. F.）. ― Chats on Oriental china, Illus. 1908. 
BRINKLEY （F.）, ― Japan and China. Vol. 8. Keramic art. Illus. 1904.
BURTON （WILLIAM）. ― Porcelain: a sketch of its nature, art and manufac-
ture. Illus. 1906,
FRANKS （Sir AUGUSTUS W.）, ― Japanese pottery. （Victoria and Albert 
Museum handbook.） Illus. 1906.
HOBSON （R. L.）. ― Porcelain, Oriental, Continental and British: a book of 
handy reference for collectors. 2nd Ed. Illus. 1908.
JACQUEMART （ALBERT）, ― History of the Ceramic art: a descriptive and 
philosophical study of the pottery of all ages and all nations, 2nd Ed. Illus. 
1877. （pp. 78-104 deal with Japanese pottery.）
For articles on Japanese Pottery and Porcelain by Church, Hart, Holme, and 
Morse, see the following: -
  Art Journal, 1881 and 1892. Harper’s Monthly Magazine, Volume 77, 
1888. Journal of the Society of Arts, Volume 40. Magazine of Art, Volume 
14, 1891. Portfolio, 1892. Studio, Volume 24, 1901; Volume 46, 1909.
PAINTING AND DRAWING.
ANDERSON （WILLIAM）. ― Descriptive and historical catalogue of Japanese 
and Chinese paintings in the British Museum. 1886.
BINYON （LAURENCE）. ― Painting in the Far East: an introduction to the 
history of pictorial art in Asia, especially China and Japan. 2nd Ed. Illus. 
1913.
BOWIE （H. P.）. ― On the laws of Japanese painting: an introduction to the 
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study of the art of Japan, Illus. 1911.
MORRISON （A.）. ― The painters of Japan. 2 vols. Illus. 1911.
MUTHER （RICHARD）. ― History of modern painting. 4 vols. Illus. 1907
Japanese painting. Vol. 3. pp. 81-104.
For articles on Japanese Painting and Drawing by Anderson, Harada, Holme, 
and Menpes, see the following: ― 
  Art Journal, 1884 and 1890. Studio, Volume 10, 1897; Volume 12, 1897; 
Volume 31, 1904; Volume 64, 1915.
PRINTS.
BINYON （LAURENCE）. ― A catalogue of Japanese and Chinese woodcuts 
preserved in the sub-department of Oriental prints and drawings in the 
British Museum. Illus. 1916.
HOKUSAI. ― The old man mad with painting. Illus. 1906.
SEIDLITZ （W. VON）. ― A history of Japanese colour-prints. Illus. 1910.
STEWART （Basil）. ― On collecting Japanese colour prints: being an introduc-
tion to the study and collection of the colour prints of the Ukiyoye School 
of Japan. Illus. 1917.
STRANGE （EDWARD FAIRBROTHER）. ― Colour prints of Japan. 1904.
 ― The colour-prints of Japan: an appreciation and history. Illus. 1910.
 ― Japanese illustrations: a history of the arts of wood-cutting and colour 
printing in Japan. Illus. 1904.
For articles on Japanese Prints by Anderson, Burton, Crewdson, Douglas, 
Duret, Oxton, and Strange, see the following: -
  Art Journal, 1894. Bibliographica, Volume 3, 1897. Connoisseur, Volume 
14, 1906. Magazine of Art, 1902. Portfolio, No. 17, 1895. Studio, Volume 14, 
1898; Volume 58, 1913; Volume 61, 1914.
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INDIVIDUAL ARTISTS.
　　For articles on the following individual Japanese artists ― Binsan, 
Hiroshige, Hokusai, Kiosai, Markino, Sobun, Shotei, Utamaro, Yosai, and 
Zeshin ― see: ―
　　Burlington Magazine, Volume 3, 1903. Connoisseur, Volume 5, 1903. 
Magazine of Art, Volume 14, 1891; Volume 25, 1903. Studio, Volume 4, 1895; 
Volume 6, 1895; Volume 6, 1896; Volume 7, 1896, Volume 15, 1898; Volume 
36, 1905.
MISCELLANEOUS.
AVERILL （MARY）. ― Japanese flower arrangement （Ike-bana） applied to 
Western needs. Illus. 1914.
BOWES （JAMES L.）. ― Notes on Shippo: a sequel to Japanese enamels. Illus. 
1895.
BURGESS （F. W.）. ― Chats on old copper and brass. Illus. 1914.
DAWSON （Mrs. NELSON）. – Enamels. （Little Books on Art.） Illus. 1906.
DUBLIN NATIONAL MUSEUM OF SCIENCE AND ART. ― General guide 
to the art collections. Part 20. Japanese art. Chapter 1, Lacquer, by E. P. 
Alabaster. 1905.
SALWEY （CHARLOTTE M.）. ― Fans of Japan. Illus. 1894.
　　For miscellaneous articles on Japanese art by Cholmondeley, Church, 
Conder, Gilbertson, Gowland, Griffis, Harada, Holme, Menpes, Shelley, Strange 
and Wallis, see the following: ― 
　　Art Journal, 1901. Builder, Volume 84, 1903. Connoisseur, Volume 10, 1904; 
Volume 39, 1914. Harper’s Magazine, Volume 15, 1888. Journal of the Society of 
Arts, Volume 43, 1895. Magazine of Art, Volume, 5, 1882. Nature, Volume 25, 
1881-2. Portfolio, 1891. Scribner’s Magazine, Volume 5, 1889. Studio, Volume 1, 
1893; Volume 2, 1893; Volume 3, 1894; Volume 5, 1895; Volume 7, 1896; Volume 
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9, 1897; Volume 10, 1897; Volume 17, 1898; Volume 22, 1901; Volume 51, 1910; 





　1　Yeishi. Daimio and two ladies  A.
　2　Hiroshige. Numadzu; Hikure, yellow dusk.  L.
　3　Yeishi. Ladies on verandah  A.
　4　Yeizan. Woman with child on her back beside dwarf plum tree  L.
　5　Hiroshige. The hat shop   L.
　6　Yeizan. Girl and maid carrying a Samisen box  L.
　7　Hiroshige. View from Yedo  L.
　8　Riusai. Birds and flowers  L.
　9　Yeisan. Woman dressing   L.
 10　Riusai. Birds and flowers  L.
 11　Hiroshige. View from Yedo  L.
 12　Hiroshige. Girls under a portico   L.
 13　Yeisan. Yoshiwara beauty  L.
 14　Hiroshige. View of the Tokaido  L.
 15　Koriusai. Three hashirakaki  L.
 16　Hiroshige. Fish  L.
 17　Yeizan. Hanaogi of Ogi-ya on parade  L.
 18　Hiroshige. Fish  L.
 19　Toyokuni 1st. Yoshiwara beauty  I.
 20　Hokusai. Yejiri in the Province of Sunshu ― windy weather  A.
 21　Torii Kiyonaga. A beauty of the Yoshiwara and her attendants  A.
 22　Kiyomine. Courtesan and attendants  A.
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 23　Yeizan. Six sheet print   A.
 24　Shunsen. Oiran parading   A.
 25　Yeisui. Two girls under lantern  A.
 26　Hiroshige. Tokaida[sic］ road  A.
 27　Utamaro. Girl writing  A.
 28　Kunisada. Battle scene   A.
 29　Hokusai. Fuji above the lightning   A.
 30　Kunisada. Battle scene   A.
Case 1. ― Nos. 31-63.
 31　Small Seto ware tea jar, with ivory cover, 16th century  A.
 32　Pottery vase, with ring handles, green glaze （modern）   A.
 33　Blue glazed pot. Kishiu ware  A.
 34　Green glaze pottery jar, wood cover  A.
 35　Pottery vase, sage green, gourd shape  A.
 36　Old spotted green glaze pottery vase  A.
 37　Small Seto ware tea jar, with ivory cover, 16th century  A.
 38 Pottery bowl, white crackle with brown border, engraved with 
Mikado crest. Old Kioto   A.
 39　Pottery vase, with soft green glaze and ring handles   A.
 40　Old brown glazed pottery bottle, formed as a persimmon fruit  A.
 41　Pottery vase, with yellow glaze handles formed as bats  A.
 42　Incense box, made in the province of Owari. Oribe ware. Early 18th 
century  B.
 43　Crimson splash ware vase  A.
 44　Old globular-shaped pottery bowl, deep blue glaze, on carved Chinese 
stand  A.
 45　Glazed yellow gourd-shaped bottle. Old Seto ware  A.
 46　Old glazed pottery long necked vase   A.
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 47　Dark green pottery vase   A.
 48　Dark brown glaze pottery jar  A.
 49　Brown glaze cylindrical pottery jar   A.
 50　Dark brown glaze pottery jar  A.
 51　Bowl. Hagi design. Province of Hizen. Karatsu ware  B.
 52　Old brown glazed pottery bowl  A.
 53　Oviform pottery vase, bird’s egg glaze  A.
 54　Old brown glazed pottery bowl  A.
 55　Pottery jar, with interior glazed, and chrysanthemums moulded in 
relief  A.
 56　Pottery jar, brown metallic glaze   A.
 57　Pottery jar, covered with a thick brown and “claire de lune” glaze  A.
 58　Old pottery gourd-shaped bottle, with twisted handles and decoration 
of small gourds modelled in relief. Bizen ware   A.
 59　Old pottery hibachi （fire pot） and cover, imitating old bronze   A.
 60　Pottery jar, brown metallic glaze   A.
 61　Brown glaze pottery jar, ring handles  A.
 62　Pottery vase, shaped as a gherkin, and partly covered with glaze   A.
 63　Old pottery gourd-shaped bottle, with twisted handles and decoration 
of small gourds modelled in relief. Bizen ware   A.
Case 2. ― Nos. 64-95.
 64　Inverted pear-shaped vase. Old Imari ware  A.
 65　Bottle. Imari ware  G.
 65A Earthenware beaker, decorated with grape vine and figures  G.
 66　Old porcelain bottle, with lacquered stopper   A.
 67　Plate. Imari nishikidei ［sic］ ware. Early 18th century  B.
 68　Dish. Imari nishikidei ［sic］ ware. Early 18th century  B.
 69　Plate. Imari nishikidei ［sic］ ware. Early 18th century   B.
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 70　Porcelain gourd-shaped vase, alternate panels of flowers and the 
swastika, symbol   A.
 71　Beaker. Old Imari ware   A.
 72　Plate. Imari nishikidei ［sic］ ware. End of 17th century   B.
 73　Plate. Imari nishikidei ［sic］ ware. 17th century   B.
 74　Plate. Imari nishikidei ［sic］ ware. End of 17th century   B.
 75　Leaf-shaped pottery dish, enamelled in blue and green   A.
 76　Old Kioto ware jar and cover  A.
 77　Leaf-shaped pottery dish, enamelled in blue and green   A.
 78　Enamelled pottery figure of a court lady holding a helmet. Kioto 
ware. Modern   A.
 78A Dish. Soma ware. Circa 1840.  C.
 79　Oblong-shaped pilgrim bottle. Kutani or Kishiu ware  A.
 80　Porcelain bowl, painted in various colours. Kutani ware   A.
 81　Earthenware bowl, with stencilled design of birds in blue and yellow 
enamel A.
 82　Old blue and white porcelain dish, painted in the Chinese style, with 
figures in the centre, powdered blue border in the form of bamboo 
canes  A.
 83　Chow box. Imari ware  G.
 84　Octagon bowl. 17th century. Said to be the work of the celebrated 
artist Kakeiyemon ［sic］, who was one of the first to practise the　
decoration of porcelain by placing colours over glaze  B.
 85　Porcelain bowl, painted in various colours. Kutani ware   A.
 86 Pottery model of a noble, painted in colours. Kioto ware  A.
 87　Porcelain. tazza, with conventional design of flowers   A.
 88　Striped pottery water jar and cover, crackle glaze, with grotesque 
bronze model of a dragon forming the spout  A.
 89　Box with lid. Kaga ware   G.
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 90　Old enamelled pottery flower-holder, formed as a state barge, and 
fitted for hanging up  A.
 91 Bowl. Kutani or Kaga ware. （Ao-Kutani=green coloured）. 18th 
century  B.
 92　Saké bottle. Ye-Karatsu （painted Karatsu） ware. Province of Hizen.
 This rare pottery was first made by immigrant Coreans and 
afterwards copied by the Japanese. The early ware was not coloured, 
and it is probable that this bottle was one of the first to be coloured. 
Circa 1590  B.
 93　Large Imari dish  G.
 94　Old pottery vase, enamelled in colours, lacquered wood cover  A.
 95　Porcelain model of a junk, decorated in red, with dragons and waves  A.
Case 3. ― Nos. 96-122.
 96  Porcelain vase, enamelled with storks. Old Nagasaki  A.
 97  Blue and white brush pot, design of landscape in relief. Hirado ware  A.
 98  Old pottery cylindrical brush pot, with shaped panels of landscapes  A.
 99  Blue and white brush pot, design of landscape in relief Hirado ware　 A.
100  Porcelain vase, enamelled with storks. Old Nagasaki　 A.
101  Plate. Imari nishikidei ［sic］ ware. 17th century　 B.
102  Old pottery table screen, painted with figures　 A.
103  Old basin, with conventional borders, the centre painted with the 
figure of Hotei, the god of contentment. Kaga ware　 A.
104  Pottery saké pot and cover, painted in colour （modern）　 A.
105  Enamelled dish. Kutani ware　 A.
106  Cup. Hirado ware, with Imperial Kiku and Kiri crests　 D.
107  Tea jar. Ye-Karatsu ware. 18th century　 B.
108  Old porcelain saucer-shaped dish. Imari　 A.
109  Tea jar. Old Inu-Yama ware. Province of Mino. Circa 1750　 B.
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110 Cup. Hirado ware, with Imperial Kiku and Kiri crests　 D.
111  Old bowl, interior painted with figures, and the exterior with birds. 
Kioto ware　 A.
112  Pottery model of a carp in waves 　 A.
113  Cup, with design of boys and peonies. Kioto ware　 A.
114  Jar. Imari ware. End of 18th century　 B.
115  Ornament. Figure of Hotei, the god of contentment. Old Imari ware. 
A.D. 1650　 B.
116  Brazier for warming the hands, made by the 3rd Kenzan, dated the 
period of Bunkwa, 1804　 B.
117  Porcelain tray, enamelled in colours　 A.
118  Pottery figure of a sage with deer　 A.
119  Porcelain tray, enamelled in colours　 A.
120  Old pottery saké bottle, conventional design in red　 A.
121  Saké bottle, formed as Hotei, the god of contentment. Nagasaki ware　 A.
122  Incense burner. Old Imari ware. Circa 1700　 B.
123  Earthenware tea jar. Chigaraki ［sic］ ware. 19th century　 C.
124  Iron hibachi （charcoal burner）. 18th century　 C.




125  Carved ramma （ventilating panel）　 A.
126  Print by Kunisada, Yoshwara ［sic］ beauties　 G.
127  Old suit of armour, with helmet
128  Silk kakemono ― Warrior　 A.
129  Six-leaf screen, decorated with pine trees, storks, etc., on gold ground. 
School of Motonobo ［sic］. 17th century　 G.
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130  Bronze two-handled jar, with tilting handle, imitating an archaic 
Chinese design　 A.
131  Silk kakemono ― Shinto priest　 A.
132  Old suit of iron armour, decorated with beaten gold and silver, 
complete with helmet and iron mask. 17th. century　 A.
133  Small screen, decorated with trees in blossom on silver ground. 
School of Motonobo ［sic］. 17th century　 I.
134  Hanging clock （made under Dutch influence）　 G.
135  Part of a screen, decorated with numerous figures on gold ground. 
17th century　 G.
136  Buddhist priest’s vestment （kesa） of brocade, including the six 
sacred squares known as the Shiten, sewn on to the vestment after it 
had been consecrated at the altar. 17th century　 G.
137  Kakemono. Buddha and Saints. 16th century　 G.
138  Carved ramma （ventilating panel）. End of 16th century　 A.
139  Old bronze temple candlestick, formed as a stork standing on a 
tortoise, and holding a lotus flower in its beak  A.
140  Bronze incense burner, in the form of a “heavenly dog” （Ama inu）　 G.
141  Old bronze temple candlestick, encircled by a dragon　 A.
142  Wooden chest of drawers, decorated with bronze lions, dragons, 
peonies, and the crest of a Daimio　 G.
143  Kakemono. In centre the god. Gold ground. 17th century　 G.
144  Buddhist priest’s vestment （kesa） of brocade, including five out of six 
sacred squares known as the Shiten, sewn on the vestment after it 
had been consecrated at the altar. Late 17th century　 G.
145  Carved ramma （ventilating panel）　 A.
146  Print by Kunisada. Geisha　 G.
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Case 4. ― Nos. 147-170.
147  Gilt temple cup, in the form of a lotus flower　 G.
148  Old carved metal model of a dolphin, painted and lacquered in gold　 A.
149  Small bronze two-handled vase　 G.
150  Small Buddhist shrine　 G.
151  Basket　 I.
152  Small Buddhist shrine　 G.
153  Bronze model of cottage　 I.
154  Bronze model of a carp　 G.
155  Bronze bowl. 17th century　 G.
156  Red lacquer cabinet　 G.
157  Small cabinet. Red and gold lacquer　 I.
158  Ama-inu （heavenly dog）. Bronze　 G.
159  Two-handled bronze vase　 A.
160  Old repoussé bronze box, probably used for tobacco　 A.
161  Old circular bronze hanging temple gong　 A.
162  Cylindrical bronze flower vase　 A.
163  Old bronze mitsu eri, or artist’s water pot　 A.
164  Small cabinet, decorated with chrysanthemums　 I.
165  Old bronze kettle, inlaid with silver　 A.
166  Bronze model of a fish　 A.
167  Old bronze mitsu eri, or artist’s water pot　 A.
168  Striking and alarm clock （before 1873）　 G.
169  Old iron saké kettle　 A.
170  Inro. Gold and black lacquer. 18th century　 G.
Case 5. ― Nos. 171-215.
No.
171  Brass koro, chased with design of peony foliage, lid surmounted with 
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lions, on shaped wood stand　 A.
172  Bronze koro, in the form of a temple lamp　 A.
173  Brass koro, chased with design at peony foliage, lid surmounted with 
lions, on shaped wood stand　 A.
174  Sword stand, decorated with sprays of cherry blossom in gold 
lacquer, the back of carved wood, early 19th century, fitted with 
court sword with black lacquer scabbard　 A.
175  Bronze flower-vase, made by Sei-men. End of 18th century　 C.
176  Collection of thirty-five tsuba （sword guards）, chiefy cut iron, 17th 
and 18th century　 A.
177  Old circular bronze mirror, coated with an amalgam of tin and 
quicksilver, finely polished. The back is ornamented with embossed 
design of the fan crests of Ohi, and crane, tortoise and pine tree, 
symbolising “Long Life.”　 D.
178  Sword stand, with drawers, and a court sword with black lacquer 
scabbard. 18th century　 A.
179  Bronze kettle. Circa 1750. Representing lotus leaves　 D.
180  Bronze candlestick　 G.
181  Hanging flower-vase, bronze. 18th century　 C.
182  Collection of old kodzuka （short knife handles）, in various metals and 
alloys　 A.
183  Old bronze model of an anchor attached to a lobster cage　 A.
184  Temple candlestick, bronze. Early 19th century　 C.
185  Bronze incense burner, in form of a duck　 G.
186  Old iron box, in three pieces, in the form of a house　 A.
187  Old bronze flower stand, with fish, etc., in relief, supported on a stand 
formed as waves　 A.
188  Lacquered wooden model of a norimon （Japanese sedan chair）, with 
sliding panels and chased brass mounts. 18th century　 A.
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189  Bronze fortune-telling box （omi-kuje［sic］）, used in the temples. Circa 
A.D. 1800. Inscription: “Given by two persons.”　 C.
190  Bronze brazier　 G.
191  Red lacquer box, decorated with fans　 G.
192  Bronze model of a shrine　 A.
193  Lacquer towel horse. 18th century　 A.
194  Bronze vase　 G.
195  Bronze tray, with design after Hokusai　 E.
196  Incense burner （koro）, bronze. 18th century　 C.
197  Charcoal burner, bronze. 18th century　 C.
198  Temple stand for incense burner　 G.
199  Black lacquer box　 G.
200  Part of the vestment of a Buddhist priest. Old brocade　 G.
201  Bronze water pot　 G.
202  Wrestlers, bronze. Early 18th century　 C.
203  Bronze incense burner （koro）. 18th century　 C.
204  Lacquer towel horse. 18th century　 A.
205  Bronze incense burner （koro）, in form of a duck. 18th century　 C.
206  Collection of 59 Japanese fuchi （metal ring from sword hilt）, in iron 
and various other metals and alloys inlaid with gold and silver, 17th 
and 18th century　 A.
207  Two-handled bronze vase　 G.
208  Old open-work bronze temple candlestick　 A.
209  Old hanging bronze model of a duck in flight, with chains attached　 A.
210  Part of the vestment of a Buddhist priest. Old brocade　 G.
211  Old gold lacquered and carved wood stand, from a shrine, with 
chased gilt mounts　 A.
212  Bronze dragon （Kylin） used as an incense burner
213  Old hanging bronze model of a fish　 A.
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214  Old open-work bronze temple candlestick　 A.
315  Bronze vase, with broad lip　 G.
Case 6. ― Nos. 216-227.
No.
216  Short dagger, black lacquer scabbard with silver mounts. 18th 
century　 A.
217  Red lacquer table, with small cupboard　 G.
218  Old repoussé bronze kettle, engraved with lotus flowers and birds　 A.
219  Oblong-shaped bronze kettle, fitted with a smaller hammered bronze 
kettle　 A.
220  Short dagger, black lacquer scabbard with chased silver mounts. 18th 
century　 A.
221  Buddhist shrine　 A.
222  Mounts for small sword　 G.
223  Two-tier tea table. 17th century　 G.
224  Bronze tea kettle　 G.
225  Old cylindrical bronze pot, with inscriptions in relief　 A.
226-7　Old short sword, with lacquer sheath and silver mounts; and a 




Case 7. ― Nos. 228-267.
No.
228  Gold lacquer and shibayama （pearl and ivory inlay） vase　 H.
229  Lacquer ostrich egg
230  Silver and gold jewelled elephant, with children’s band and crystal 
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ball. By Komai　 N.
231  Wooden stand, painted with gold lacquer　 A.
232  Lacquer ostrich egg 
233  Gold lacquer and shibayama （pearl and ivory inlay） vase　 H.
234  Silver pipe, inlaid wilh gourd vines in flat inlay （hira-zogan） of gold 
and shakudo　 F.
235  Silver pipe, chiselled in intaglio with bamboo　 F.
236  Cloisonné tray. Grey ground, with iris in full bloom. By Namikawa, of 
Tokio　 K.
237  Tobacco box, lacquered raiden nashiji, and inlaid with a rabbit in 
mother-o’-pearl　 D.
238  Cloisonné tray. Grey ground, with cock in colours, made by Namikawa, 
of Tokio　 K.
239  Silver pipe, deeply chiselled with maple leaves, peony, and cherry 
blossom   F.
240  Carved wooden tobacco box, with the tentacle of an octopus in high 
relief on natural wood ground. Signed Minko Atsunori. 18th century   D.
241  Silver pipe, decorated with wild geese and reeds in gold and shakudo 
flat inlay  F.
242  Oblong paper box, in natural wood, decorated in high relief, pearl and 
ivory inlay   F.
243  Kodzuka. Gold inlay  E.
244  Kodzuka, Cloisonné  E.
245  Old lacquer box and cover decorated with chrysanthemum crests   A.
246  Oblong wood stand, design in gold lacquer   A.
247  Cloisonné vase, by Namikawa, of Kioto  E.
248  Square flower vase, by Namikawa, of Kioto, peach blossom ground, 
decorated with five Shichigo-Kiri crests in colour  F.
249  Square wood box, with design in lacquer of poultry on tub  A.
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250  Suzuri-bako. Lacquer writing box, by Yamamoto Shunsho. 17th 
century. Black ground decoration, cherry blossoms in silver lacquer  K.
251  Basket work tobacco pouch, with carved wood pipe case, inlaid with 
a snake, toad and slug, with coral ojime （sliding bead）.  J.
252  Antique yatate, portable ink-pot and brush holder. The ink-pot is an 
elephant in silver decorated with blue and pink enamel   D.
253  Ancient iron pouch, made to imitate the texture and feel of leather, 
with silver chain and round iron netsuke  D.
254  Pouch, in imitation of Dutch leather paper, ornamented with figures 
of Dutchmen in a barge  D.
255  Silver dish, with raised chrysanthemums on rim and centre. Made by 
Konoike, of Yokohama　 K.
256  Antique tobacco pouch, made from a piece of chain armour, gauntlet 
portion, sewn on to a piece of old brocade, with metal chain　 D.
257  Old brocade purse, with carved wood netsuke （frog） attached　 A.
258  Tobacco box. Wood inlaid with insects in mother-o’pearl and horn. 
Signed Shibayama. Iron netsuke of a devil’s mask attached.　 D.
259  Old lacquer toilet box, decorated with crests, etc.　 A.
260  Kodzuka. Monkey and persimmon　 E.
261  Kodzuka. Verses of poetry　 E.
262  Silver pipe, chiselled in relief, with the mythical Howo bird, enriched 
slightly with gold　 F.
263  Metal pipe, lacquered with a tiger and bamboo　 J.
264  Tobacco box, carved with two rabbits and bamboo. On the lid the 
crest of the Prince of Aki. Inscribed “Hiuga” province of Hiuga, 
Kishiu, Japan. Probably made by a vassal of the Prince of Aki　 D.
265  Fan-shaped cloisonné plate, with design of weeping cherry.　 F.
266  Silver pipe, inlaid in shakudo with bamboo in relief　 F.
267  Tobacco box. Wood inlaid with mother-o’-pearl, tortoiseshell, ivory 
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and coral. Design, a bird, butterflies, cherry blossom, magnolia and 
hydrangeas. Work of the Shibayama School. Early 19th century　 D.
Case 8. ― Nos. 268-314.
268  Inro. Black and gold lacquer. An iris pond, with wooden, netsuke of a 
tortoise. Signed Kikushian. 18th century　 D.
269  Inro. Black and gold lacquer, with wood netsuke of a sleeping tiger. 
Design: cranes and pine tree　 D.
270  Inro. Five cases. Black, with raised work in gold. An eagle with a 
nest in a pine tree　 F.
271  Inro. By Koami Napataka ［sic］. 18th century. Lacquer, black decoration 
and flying cranes in gold and silver　 K.
272  Inro. Five cases. Gold dusted black ground, with flat work in gold 
metal. A flight of godwits （chidori） over the sea　 F.
273  Inro. Black and gold lacquer. Hawk on a pine tree. Signed Nagashige. 
18th century　 D.
274  Inro. Black and gold lacquer. An eagle attacking a monkey　 D.
275  Inro. By Shibata Zeshin. 19th century. Lacquer, black ground, with 
decoration of plants and flowers in gold, and awabi shell　 K.
276  Circular lenticular box, in black lacquer, decorated inside in red and 
gold lac with raftsmen floating log rafts down a river　 F.
277  Lacquer （marriage） saké cup. Whale　 E.
278  Inro. Lacquer nest of small trays or boxes slung on a silk cord and 
tightened by an ojime, bead of wood, metal, or other material, hung 
from the belt, and secured by a netsuke, carved or decorated button. 
These articles were originally used for carrying perfumes or drugs, 
but became an ornament of dress. By Koma Kyuhaku. 17th century. 
Silver ground, one side rain and pines, other rainbow and clouds　 K.
279  Inro, by Kwansoshai ［sic］. 18th century. Lacquer ground, imitation of 
169
shibuichi （metal alloy）, with incised figures of charcoal carriers and ox  K.
280  Inro. Three cases, by Zeshin. Black ground, with raised gold work. A 
badger （tanuki）, with large peasant straw rain hat, carrying a saké 
flagon. Aventurine ojime and wood netsuke of a badger drumming on 
its stomach F.
281  Inro, Black and gold lacquer. Drooping sprays of wisteria. Signed 
Kajikawa. Late 18th to early 19th century　 D.
282  Inro. Gold lacquer inlaid with a chrysanthemum in mother-o’-pearl, 
and netsuke of a natural bean lacquered　 D.
283  Choku. Lacquer saké cup, by Shukosai. 18th century. Red ground with 
decoration of shrine and mount, Fujiyama in distance　 K.
284  Circular lenticular box, in black lacquer, decorated inside in red and 
gold lac with raftsmen floating log rafts down a river　 F.
285  Gold lacquer incense box, in the shape of a camelia flower. 18th 
century 　 D.
286  Inro. Five cases. Gold ground with raised work in tones of gold. A 
presentation bouquet of flowers, hung near a sudare （hanging reed 
curtain） 　 F.
287  Inro. Five cases. Gold ground, with raised work in gold lacquer. Three 
rakans （holy men）. Flat silver ojime. Gold kagami-buta netsuke, with 
Shibuchi ［sic］ disc, on which is worked in high relief another rakan　 F.
288  Inro. Gold lacquer. Cranes and pine trees　 D.
289  Inro, by Heisensai. 19th century. Lacquer gold ground, with hawk on 
plum tree in blossom　 K.
290  Inro. Five cases. Gold lacquer with shell inlay and gold lacquer ojime 
（sliding bead）. Chinese ancient pastime of cup floating　 F.
291  Inro. Five cases. Gold ground with raised work in silver, brown and 
red lacquer. A basket of vegetables and flowers. Blue glass ojime 
（sliding bead）. Ivory manju netsuke, inlaid in shell, with snail and 
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insects. Signed Shibayama　 F.
292  Inro. 18th century. Lacquer, black ground, and decoration of wild boar 
in autumn grass and bushes　 K.
293  Suzuri-bako. Writing box. Gold lacquer on black background. House 
and mountain scenery　 K.
294  Inro. 17th century. Lacquer, gold speckled, with gold decoration of the 
travelling stands and chariots used at the Gion Festival, Kioto　 K.
295  Inro. Five cases. Gold ground, with inlay of ivory and shell. A vase of 
peonies and Chinese children at play　 F.
296  Inro. Gold lacquer with tiny cherry flowers in silver. A scene on 
Mako beach. Signed Kajikawa. 18th century. Figured in Yamanaka’s 
“Arts and Crafts of Japan”　 D.
297  Inro, by Koma Kwansai. 18th century. Brown-gold lacquer, with 
decoration in gold of clouds and bamboo grove　 K.
298  Inro. Five cases, gold with raised work in gold, metal gold and colour 
in a panel each side. A “No,” or operatic dance, entitled Mochizuki. 
Pierced gold ojime of flowers. Red lacquer carved manju netsuke, the 
flowers and herbs of autumn　 F.
299  Inro. Five cases. Gold ground, decorated in raised gold, with clam 
shells, as used in the shell game （kai-awase）. Gold lacquer ojime. Gold 
box netsuke 　 F.
300  Lacquer （marriage） saké cup. Cuckoo and moon　 E.
301  Small oblong lacquer incense box in the shape of a melon in silk bag. 
18th century　 D.
302  Miniature gold lacquer tray in silk bag, bearing a coat of arms and 
aoi leaves. 18th century　 D.
303  Te-bako. Lacquer box for toilet articles and other purposes, with 
tray. 18th century. Nashiji （speckled gold） ground; decoration, pine 
trees and plum blossom in gold, crests of the Tokugawa and Hirozaki 
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families. Probably one of a toilet wedding set　 K.
304  Inro. Togidashi lacquer inlaid with silver, bronze and mother-o’-pearl. 
Wild geese and reeds. 17th century　 D.
305  Inro. Black and gold lacquer. A mother at the boy’s festival carrying 
a Yoshitsune doll, followed by beseeching children.　 D.
306  Inro. By Kajikawa. 17th century. Black lacquer, with decoration of 
Chinese mythical dragon, ship in full sail with figures　 K.
307  Inro. Raised gold fundamé lacquer and mother-o’-pearl. Wild ginger 
leaves. 18th century　 D.
308  Lacquer （marriage）saké cup. Illustrating the New Year　 E.
309  Small lacquer incense box in the shape of a knot. 17th century　 D.
310  Inro. Four cases. Black and gold ground with raised work in gold and 
silver. A herd of horses by the side of a stream　 F.
311  Inro. By Shibata Zeshin. 19th century. Lacquer black ground, with 
decoration of millet and praying mantis in gold and awabi shell　 K.
312  Ko-bon （lacquer tray for boxes holding perfumes, incense, etc.）. 18th 
century. With four lacquer articles, all nashiji ground with decoration 
in gold of chrysanthemums. Articles are: kyara-bako, squared box for 
scented woods for burning as incense; koro, indented round edge with 
open-work silver top and lining for containing ashes with burning 
charcoal; ju-bako, square nest of drawers for containing incense or 
perfume; ko-go, round pot for charcoal or for burning incense　 K.
313  Inro. Black and gold lacquer, inlaid with mother-o’-pearl. A Corean 
monkey showman under a willow tree. Signed Kajikawa. 18th century　 D.
314  Inro. Four cases, by Kajikawa. Black, with raided work in black, olive 
and red lacquer, and clouds in flat gold. Swallows in flight　 F.
Case 9. ― Nos. 315-363.
315  Wood carving. A blind masseur at work on a patient who is nursing a 
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cat  J.
316  Paper box of plaited bamboo, lacquered brown　 F.
317  Ivory tusk, by Kwanyusai, decorated in Shibayama style, with tea 
house and lake scene, overhung with flowering prunus and with 
cranes hovering above　 F.
318  Paper box of plaited bamboo, lacquered brown　 F.
319  Ceremonial saké bottle. Black lacquer, with trees, flowers and a crest 
in gold　 　D.
320  Old wood carving of Dia-Koku ［sic］, the god of wealth　 A.
321  Ebony netsuke, by Mitsumasa, Roko seated on a tortoise　 F.
322  Wood netsuke, carved by Rakumin. Shoki, the demon-queller, looking 
down a well at a small demon clinging to the well rope　 F.
323  Wood netsuke, by Giokko. A bearded sage with a basket on his 
shoulder 　 F.
324  Circular incense box in three tiers with floral decoration in gold and 
colour on red. Jogahana lacquer　 F.
325  Wood netsuke, by Masayuki. A masked dancer　 F.
326  Wood netsuke, by Tomomasa. A woman with umbrella and box　 F.
327  Crab, with articulated joints. Bronze　 J.
328  Wood netsuke. A shell, showing on interior the party of Riugu the 
Dragon King. All carved in one piece. Circa 1800　 E.
329  Wood netsuke. One of the Nio or Temple guardians　 F.
330  Ivory carving. A man holding up a kakemono （hanging picture） for 
his son to look at　 F.
331  Ivory netsuke, by Masatoshi. The New Year’s festival. On Yarai　 F.
332  Ivory netsuke, by Mitsuo. A woman with her child watching two 
Kagura dancers　 F.
333  Ivory netsuke, by Kominsai Seibo. Queen of the Fairies, with 
attendant carrying peaches　 F.
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334  Ivory carving. A crab with articulated joints　 J.
335  Ivory carving. Monkey caught by an octopus　 E.
336  Lacquered ivory netsuke. A shojo dancer　 F.
337  Old lacquer toilet box, decorated with crests, etc.　 A.
338  Ivory netsuke, by Masaharu. Sotoba Komachi, a famous poetess, who 
became ultimately a beggar in rags as depicted　 F.
330  Manju netsuke in ivory. Birds in a tree by moonlight   F.
340  Ivory netsuke. Views of Lake Biwa, carved inside shells  E.
341  Old bronze netsuke in the form of a bell  A.
342  Old wood carving of Ebisu, the fishermen’s and poor men’s god   A.
343  Old bronze netsuke in the form of a bell  A.
344  Collection of 5 carved wood netsuke  A.
345  Oblong black lacquer raised stand, decorated with waves in gold. 
Early 19th century  A.
346  Gold and red lacquer incense box in the form of a Shojo drinking saké H. 
347  Collection of 13 old Japanese carved ivory netsuke  A.
348  Ko-bon. Lacquer tray. 19th century. By Shibata Zeshin. Rich dark 
brown surface, with waves painted in black lacquer after the manner 
of Kanshidii （a 17th century master）, with bamboo basket work-case, 
filled with stones and used for protecting river banks, in gold and 
silver lacquer  K.
349  Gold lacquer oblong box, in the form of a koto. 17th century  A.
350  Mori maku lacquer box. By Zeshin  J.
351  Suzuri-bako. Lacquer writing box. 18th century. Black ground; waves 
in gold with crests tipped with awabi shell, red setting sun  K.
352  Kagami （minor）. White metal with silvered surface, back with 
decoration in high relief, wood easel stand, nashiji ground with floral 
decoration in gold. 18th century. For box to hold above, see No. 362  K.
353  Ryoshi-bako. Lacquer box for holding paper, letters, etc. 18th century. 
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Black ground, decoration in gold, house by rushing stream, with view 
of distant mountains and tree with blossoms in silver  K.
354  Old fine gold lacquer box, formed as two boxes joined  A.
355  Lady’s dagger, “Kaiken” （i.e., bosom sword）, with lacquered scabbard, 
speckled with mother-o’-pearl and silver mountings of cherry flowers  D.
356  Gold lacquer oblong box, painted with phoenix bird and tree trunks, 
18th century  A.
357  Gold lacquer tray  H.
359  Fumi-bako （lacquer box used for carrying messages or letters）. 18th 
century. Ground in imitation of natural wood with decorations and 
medallions of flowers and leaf design in gold and silver  K.
360  Te-bako. Lacquer box, in shape of three fans. 19th century. Decorated 
in gold, silver and colours, with chariot and landscape; edge of box, 
diaper pattern and crests. On tray, representation of a biwa （musical 
instrument.）  K.
361  Old nest of drawers, decorated with sprays of flowers in gold lacquer  A.
362  Round lacquer box, for holding mirror （No. 352）  K.
363  Ko-bon. Lacquer tray. 19th century. Polished gold surface, with 
slightly raised decoration of flowers and birds on fans, elaborate 
diaper pattern around rim  K.
364  Hokujen. Great Bridge, Tokio. （Print）  M.
365  Hiroshige. Kambara. （Print）  L.
366  Fan mount. Painting on gold ground, representing a scene from the 
“Genji Monogatari.” The work of a 10th century poetess. Tosa 
School, 18th century  D.
367  Hiroshige. Main road from Tokio to Kioto  M.
368  Hiroshige. One of the 100 views of Japan ― Copper and Silver mine, 
Province of Sado  M.
369  Hiroshige. One of the 36 views of Fuji. Province of Yesi  M.
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370  Toyokuni. Kiokusui-no-yen. The Feast of Zig-zag water  L.
371  Kuniyoshi. A sea-side picnic  M.
372  Toyokuni. Portrait of a great actor  M.
373  Hiroshige. From the Yedo Meisho   L.
374  Yeisan. Geisha  M.
375  Hiroshige. One of the 60 views of Japan ― Shikajema ［sic］ Temple  M.
376  Yeizan. Beatiful women in the chrysanthemum garden  L.
377  Hiroshige. One of the 60 views of Tokio  M.
378  Toyokuni, the Second. The geisha   M.
379  Hiroshige. One of the 53 views of Tokaido   M.
380  Hiroshige. Temple gate, Miajema ［sic］  M.
381  Hiroshige. One of the 36 views of Fuji. Province of Hoda  M.
382  Hiroshige. The Great Bridge, Reiyogoku ［sic］, Yedo  M.
382A Kakemono, by Barei. A carp  E.
383  Pair of coloured prints   I.
384  Hiroshige. One of the 60 views of Japan ― Province of Tamba  M.
385  Toyokuni the Second. Lady-in-waiting bathing in a Daimio’s garden  M.
386  Hiroshige. Street in Yedo ― moonlight  L.
387  Hiroshige. One of the 36 views of Fuji  M.
388  Hiroshige. View of Tokaido  M.
389  Hiroshige, the Second. Scene in the Province of Hoksu ［sic］  M.
390  Yeizan. Woman with mirror  L.
391  Hiroshige. Pine trees on the hillside in Susu ［sic］  L.
392  Yeizan. Geisha  L.
393  Hiroshige. One of the 36 views of Fuji  M.
394  Yoshitora. View of Tokio  M.
395  Yeizan. Yoshiwara belle on parade  L.
396  Hiroshige. Isthmus in province of Tango  M.
397  Hiroshige. View of Tokio  M.
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398  Plaque of malleable iron, heavily inlaid with gold. By Komai  N.
399  Hiroshige. Bridge of Imado, Tokio  M.
400  Hiioshige. View of Tokio  M.
401  Volume of prints, by various artists  L.
402  Yoshitoshi Musha Burui. Twenty prints in one vol.“The Collection of 
Warriors”.  L.
403  Yezzo. “East, West, North, South,” illustrated by Hiroshige  L.
404  Fragment of silk, Stencilled with the eight spoke wheel （horin）, 
symbolising the doctrine of the Buddha. Apparently dating from the 
Nara epoch （A.D. 710-794）.　 E.
405  Obi, or lady’s sash. Circa 1860　 E.
406  Drawings on silk. Artist unknown　 L.
407  Shinsen Kwa Cho “New book of birds and flowers.” Illustrated by 
Rinsai L.
408  Scrap book, with prints from various artists　 L.
409  Haito. Designs for ramma. （See also Nos. 125, 138 and 145）　 L.
410  Kuniyoshi Heroes of the conclusion of the war. （Prints）　 L.
411  Views from the Tokaido Meisho. Prints by various artists　 L.
